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Jean Francois Millet,
Jeff Wall and Hokusai

During this imeesdigation | lopked al the partrayal of
wirhers  and mambers ol sverpday lile. Tha
partrayal of workears in a !;hl‘ﬂ'l paniing rallects an
the social and cuftural oontext of tha e, billet
uses - the workers in “Harceaisss FH!'!-1.|r'|E|' s A
sooal ortigua 10 appeal o the audience o
reqognise tha dine state of the workers but  makes
the workers |ook heroic. A similas  porirayal iF the
reslence of the workars in Hokusai's =& Suddan
Gust of Wind”™ can be seen. Jeff Wall also shows
the workars drom Wal steet in "8 Sudden Gust af
Wind {gMer Hakusal as & symbol o1 human
urbenization and puts them in a free rural
arviranment masing them look liberatad.

Differant tachnigues, formad slamenis | <
tawtura, compositian] ard madium | oll, wions
or photagraphy and light boxl can add 1o the s
panting’ phobd & vawed,
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JEAN FRANCOIS
MILLET

CULTURAL
SIGNIFICANCE

daan Franceis Milal saw e paning
a6 & stoey of Fuib frem e Oid
Tastament. The story suGgests thal
Buth whio was &n okl widorw who

E supparted her family by glaaning the
GULTUHAL & fizids ol & wealihy relative. Ruth's
3 icyaity made Boaz (weallhy nelalive}
CONTEXT E natice fer grd in this panting we can
=] gag thal he (8 imditing her amd e
i harvgsiars Tar food, raluctamly, In the
185805 im miral Frenca € 'was oA
Jaan Frangots milel wes Commordy associabed E ta s fhese abssntoe Landeds who
Jedn Frangels millel was o wilh 1ha resilism movamen and Known io e L] worn dasparata for pemonal gain far
Franch paimes from Oolober 4, ona of 1ha founcars of Ih-u.Earhm'm sichnnl i i moee ifan e weitare of aiber paople.
1314 - Januigry 2':'.15?5] e s E-urru-.- af the r.u_'nmm muadties of this school ha ! Evar since Bibbesl limes G‘ﬁam—lmg b
malnly & landsceps painter @nd wiere s use of ioose brush stmokes, ::_\ln-.lr Py been the iradfianal rght of members
onoe associated with tha baital qualities and saftness n farm i alse EE 1 of tha 1amily but in tha Mid nintaenth
movaements of realism and vigible Ihat Jesn Frangos milsls e B canbury Glaaning was Secoureged
naturalism. conlampocares 61 the Barbizon school had a az il and mary pecpk had [ leeve o e
simbantaa in ihae arl ta that of milles, Conslant i | rnn,inr cbns i Snd work in ordesr B
Jdnan Frangois milkel was boen and lved  Troyon's e of colour in his painting “catta w3l mvoid ihe growing poverty and
hig Tife ihrough Bie ninsteenil cenlury. He dinkng’, Harcissa Qiaz's painging of “femma ig i starvation. Millet S artwork e ane Fad
wad e s of member of Tha famisg mmansand dif bols pris i de ume o ¥ In revnlulionary ag he was diven o
comririy s Tvad In the village of faref” has used o similer bechnigue, medum fol i-l E maka pelures that metesd. Hancs
Gruchy [Mormandy). Milet's sehonling was Pastal jand simisar colours lsed. Milels aku! whaiy tha painding was exhitilad at tha
nol propar as hie was taughs by .ﬂlagg chifdhood Nesl Rard X TR ol e - 'n:& Salon in 1853 8/ recanad & Birang

priesis. After this he was sant o study with Couriryside of Fiencs Influenced his respense from ihe audiance. Ha had

a porirail painler named Paul Dumpuchs|, paintng of Tha to-change the name of iha artwork

i lmter moved fo Pars o study althe  lancscaps and from a moee biblical o a cantsmparary
Eeobs das Beaux-Aris wilh Faul scanany of 1ha rurat name “Harseslers Rasling”. He
Dalaroche. He made friands in Pads with  couniryside of cangidared (e panling on of e mast
various pespls Constand Trovon, Nercless France. | Honoed ) important painings he had mede as 4
[az, Charkes Jaciu, ang Thiodon Daumier's Third Class Carmiags wiks o af the st comples one with
Roessaau wham e mikkal e 14 figures

assoaiaied. io the Barbizon school
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A CLOSER LOOK AT JEAN FRANCOIS MILLET'S WORK

Colour
mmmhmﬂumu e waighl
i5 glven ta s side of Auih in teeme of ihs

colours b the mass of pacple ana on iha nghl,

mﬂdmﬁmkﬁnmﬁnﬂnmrﬂbﬂ'w
pilden highlighting ihe harest and creating a
warm atmesghers. The biue sky conirasts graatiy
with the Fige pa of hardested grairs thil Iay in
the backgraund. The clothes of the harvesters ars
shades of while brown and blue, distingushing
thism oiaarly from tha hareast.

Ruth stands in tha far nght sde-of (ha

painting dressed in bius that cont

mwmwmnmnrmmtm
ik painding. The wark is argariised in
& way Tal the et il doew
iy Bflention iz the figure of Ruth, S

glanis in |e e sida of the painting
* drpead in blus

fhat conirpsts fha
galdan and brown
hums of the rest of

B paniling.

Weight and Emphasis '
Hmm‘lql'ln wer o the e sice of Buih il
huthm&ufmammhﬁ:ﬂﬂﬂupﬁmm.ﬂﬁtmn
directly in frant al ke audipnie s 5 provide 8 -Dresk o a0 tha
mm-hmnutWEm-muﬁmm Anailer
cowgosions absarvation fo-this place & that Ruth and Boaz are
ire oty Bgures standvg hance gives thom & greater impamance in
this pece.

ST BTN o
ino

Wl DAl
HTTE i

Tragerdy,

= e

Medium
Milkat usesd ol palid on carvas kor this
with

Tonal difarsnce betwseen ihe Background
as baing llght brown with white and peliow
highlighta and the foreground being darker
Bdds depin te The paiting. Light and

i 1 Boaz :

Boay is Plecs bebwesn iha peasant workess and Rulh. Tha
colours used on him ane grey far his tnousess and o Bnck red
for Mis jacket In the paintng we s== Boaz mwing the
rebiciand Futh b 0 dogl fe join hiz hareeaters for
thair meal, From hees we can see fhat Boaz is o Flukn
wd 1o abers hig povenr on b and She Tach thal be i Tguee of
P accial atatus than the olhars & reonated by e Tact
thal ha s Auth arp tha anly paopla standng, Hir & ha-only
Bgure with Both s anrs: satenoing -oko
ratineg his dominance.

Peoxi niudy of Boa:
anif fum lecied Expeussiin

The =haders of the harvesters are-while blue and broren
ditinglishing Shem-cisardy Tnom the hanest but ars st

N subchind and monotoress compand b thal of Beth Fum
” dredd Bonz Sha i trlarg e is sean with The haneehes

| Futh-and Boaz. &1 1ha hanasters am ioaking at Fn , s
ummhdmammeqmuu

wetll-dafined and - represantad with clarfy.

In tha panineg Millsl usas bush strokes
1o proveda teetume that makes tha obyacis
look almost

mealistic ‘such &s ihe sharp and guick
wirokss that makes the hay lpck sharp

Form Tha fgeeas in this painging am vire scufptienl ons
seen o he Strong siras beeoic, This is the way Bie
fd 1o poriray 1M peasints @nd e working classes.

Light

The stmoaphens sround holds o gakden bus, due ta he
mor Sy dusk df Uhe hardeal segacn. | cresips
serang o ascund Teeling



SYMBOLS AND i

Rt § Riith wis 8 waman w Eﬂim hir fima
doing boack breaking work: oo that her sho
could support herself in Bethlghem. She
gieaned tha felld diring 1hé hanasl ond Became
grawn for herhandwark, Ml usa tha alluson of
Aulln i thi=_ pairing fo crtiqus socmty and ho w in
ihnt saciely woman who e without hustamnds o
#0as had ifle sipport and  lived N greai powvarty
Tho depiction of her submissive noture olso
rasanabes with (hat of tha woasan (i (e late 18308
2/Boaz : According fo the old testament Boaz |8 tha
Kinoman regmsmer His placement n he paniing =
in the center of Auth -and the: worksrs: His
pubstradohad hands rmaks him Sgoknnt only powsartul
but slsp welooming

3. The workers. The worker compaiss the 12 figurea
of the' painking. They are @ dressed in iha-same
shades of Beown, white and blue and ore ploced o
the Hght side af ihe painting. The worikers are
g down and henoe seam @ 6 lowel position

Thia painting wes mack in i laie 1B00s and hanca rallects Mat changa trom
maor biblical paintings to that of scenas that women'l as rilabed 1o the Bibla, This
mdmmu'pulhpﬂ-mmﬂwﬂ Huih. FAlet does not-creals
the scens he depachs: in hes painting; hﬁﬂmm}mmm
witnasaed “The manns: of imilalion of &t comss under thiee Slemnl Feads.
mﬁmmn.MMMﬁfﬂMW Tha inanfer of rmlascn wed by
WAFET B vy P, TegRReing Thin srtie story ae Though Sy wees Rotualy
cloing Hua things daseined The anbst uses ha-kisans af knkation, o pen on
-mmwmli@muumm-mmm
el BTy,

MtiEen ciMared eom offee arksla o Dol ho was aaser for individuals B b 1o
fasaise it alovnd e aadance 1ocshang and undastand e aame thoughts &
ummmmmm'wm' of art. Hie "wauld paint nothing that
wrils ot the resull of an impression dimecity necehsed from Mature, whather in
fandscaps or in igunss, " Whie bis work was heavily criticised for the focus an
el Brgs he had sxpedenced and ot on portrads ot of the time, ket did
st faltee in his bty

TS shonw A Fapresantation of The couniryakia where cions ara Qrown

and harisied oony. 'Harmsters Hecting’, anginalfy kncwn ac Futh
e e s o e o ™+ 3y Bloaz” gt the ssary of Auth o he Bibie's cia Testamene. Auth.
il WL TR

LN 1852, 56 2 'widney, provided 8 Bving tor hersail and her malher-n- las oy working
with e harvesiens: and heiping with pricess of deaning up aiter the
ssuR! Farvaaling Toas s This man en Wi it ol (ks painling, Bear,

mmmmmmﬂmuwmmmmww

e of hiue brings ool timédnson
compared 1o Boar kow has . sabd
colours reaonaling his pessrbvonesy

Tanui
Cifferencae Batvepen Furih ond Boaz. Thens 18 heamner mnal weight
comrpaEniively an both Thess Sgunes. Bl
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JEFF WALL

. CULTURAL
SIGNIFICANCE

Fig. B Jati ®all
Wi, Clfsrimahg
phzingrach

Hvagm B v B Frargs @ s
Pl awi e sm—h peen G40 01 Ve o o
1hn Birilak Husmuwim [T

s e, e el e AT Sy et

Fi? Suaden Guel of Wird | s Hokenad, Jofl Vel 1883 2500 «

WS x 4] repd. Taln

CULTUHAL - -at b nobasa N

CONTEXT

Half Wal s g Caradlan artsl who Ives in
vaneouver. Ha & wall Kngwn Tor his Targe
soaks clbaiochrima pholographs which has
kopt him wall kraown on o Yancauuer ard
soane fram the 19708,

his fist backt was made in the TBTT and
continusd fo mEas fhem inoefaence St
history af &l and philkesoplical profrilme,
Duriwg g Timoe wa ol 288 fhal g work
absded to thal of  Wanary fgunes such as
Kalka, Mishima and EllEon.

In tha THSOE his work edgoed towards shia 1
pictaral art. The this form he staged the
artwark, withi the help of seots, & cast, props.

crawk and svern digilal posl
production. This sdded an akemant of
thaatrics 1o this images and amre hence
calied “one fmme cinema”.  During
trs bime he hos also ussd the gl
bax i the process of curslion, Tred
elamen] of fEnspaendy B e phots
manlages s chasaclaistic ol hia
CiarTar wWork

Wall draws concepfual and
composbonal miluence inom ariisis
such as Hokussl, Edousd Manet and
Chego YVelangues,

Dicla and barugue M1

iy
AR il ope. il mid !
L R e

e

Jafl Wall has baan omatng ard  from tha
1570 fill preasant. This work 18 influencesd
by the changing tschnotogy and the
curmend affars
In 1970 ba creabed an redalation “mimic”
which highlighted The socie-cultural
tgngions bBabagen minorly groups T
Asarg ard white Ameicand.

Ancther piacs “Flohum of wamen™ nat only
capiured ihe olassical medure of Manet's
parding bul slse incorparaled the stye of
o hoardirg adheerlisement,

Ha moved loeards the wee ol digaal
cairsa in e 10008 afar Tha NS camsea
W Sraabed,

Fig B Jall ¥

Figkure far

Women 127H.

Transpaiency in ghtooe HAZS W P0d5 mm
Cnemalogr ook pholograph



Colour
Tha use of colour ners s vary biaak
nred there (5 no use of biock colours.
e meapl prominent Cosours ana the tink
of pinke on thia nght if tha phioto, iha’
tint &f ochre thal dominotes {ha
Ttegrourd and the bhuest grey til in
thiz sy, Crearall them 5.0 grey
underfons to the imaga which aould
oy the ides of polution and &lack
ot natu;

Since & lama p.'ru!hlrmglm-hun! WS
wha o standing in @ linaar faseon, They ara rot ol

e same cles beoause some of
tham ora midldie Gass peapls bl
s fook He ey ans from Wall
Sllrsal, Tha fugeak ook e they
e discanneciad Igm sach
e, Tha Sy cTegsad
weorhers have & an air of Hbaration-
witich is exaggerated by the
papers H#ying in the wind. The feo
ciner figures A fe sielding
tresreahons froen e wind Ciieenll
theni ciaatio and sura of e
hang gmind tham cesapila tha
cark, shacka of chathang they
Valili

A CLOSER LOOK AT JEFF WALL'S WORK

Balance and Composition
Tha phalo s dividad a2 such thal the oo nd space
iss bgssar than that of tha background, Tha m

‘smctian of painting

The-etends from 1he horzon line and adds perspective
1o the phote: The foreground s a symmetrcally
baloncad b if mukes up ane third of the

photo and th left side of the foreground

i nas tha most subiact marter ke the

trees and 3 out of the Tour fiqures.

Light
The Iight 20ueca from tha light box ighlights the
areas of tha imaga that
iave & lighbar tors! guality
such tha sk and the while
paper. It also adds the
cinemutic effect of lhe
imBge.

Light Box

fha 1onal qualily. of ihe imego

ol ghe sky. Grey preasnd in
the rivar i the midde o
tha phoba is o i tone thar
rrifror ShAt of tah sky and

provides @ reliat |.-

places o prool amowant of woight on iha gross o ihe
background. The dark of the grass contrasts the the white

The Sudden Guas of Wind berg cuesbes alless Hokuesl b
cummisdat-the Tate Kocam

D, (NP TR O LTI A e e L 0T s s e e g
Ve e B deile el o ekl @k Mokl [T L

A Bwdgiten G ol Wdl | @her Hokisal JsP wpl, 18ELF000 0
PO A 342 fm, Tatw bH oy e ong ui e e e -

Medium
Thi medium aaed & irarepanency.on 6 kg
o, The trarspanent filmwas created using
the photormontage Sechrique which = a prme
axgmiple af 1he Dada mouemsnt,

mesthaticalty in the midst of ‘



; JUDGEMENT
- THE IDEA OF CONTRADICTIONS

- | - 1} Mavemant WS Stillneas
."Fu . Thi stifinass of the backgraund being an rral suburban
- i satfing. The wind
D S " Brings with it an s
o - alarmant of  fluldity A

and poyous chaos,
The movernant of ihe
wind in ralglion 10
the background
Brifgs an alemant of
animation 1o the
figures a guality of
Bamgue

2} Mature V8 Technology:
The barren land in 1the photegraph |s
rapraserisive of the effact thal {echnology has
|:u1_-|1u11.|rl This- is eviden| of the skyline fhoi is
= - Sk T sagaep. OOUSd Dy bulliings and  the presance of the
i Qs o - 4“1;-..514: ey ﬁfmwm talegreph poles on tha right, What contregicts this

The warkars meant (o be Wall straet warkers L
. Sttt bk S
are preseml in & rural environment. Thay R Ay pcpsnces O e o oL Rewi e

ombody uptighl and madter- of- faci lifestds,
ar Lhat {8 firnd conirelled, Mavaribsbess ihey seem -
liparaied in ihie mural “ostsids” ¥ sathng Ihet
comphataly is paradoxical of Ehair job,

Ky Bymboly seen

1) The trees: A raminder of tha nalura present
betore tsh ngee an sacior ook oyer.

2| Telegraph Pobs: Symbodc of caplial nvestment
inthes area.

3 Landscape: Can be infered that | repressnts
e irnpraaition of AUMBER iNdUIFY 67 natre.

A} The Workers: Captaliam

Challenges domirant cullunal eologian and makes
sudience vhaw sublect mattar in & differant light by
placing them in a diffarent soifing hal seams 1o
|uxtapoas ther,
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SIGNIFICANCE
1
14
2=

& W kcanos. D o e iy
; T pwart Ful Farke @ widely a0os
i: Toski g parord witd- el P Goidess
=
£

g * Kenewviks Holuned, T 0 Dimam Prorvires (5 sadden pesk of wingll oober
SRRk perd, IERLIE, The Teaiteed &l I B Mhsaen, SIEEGY
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Fennara Sakiya Hi=a . “tie-Goondons
Flowviirarsg Trosd noaihl peetey Hie s

= wimgia frein Wi velanrs s of Ful h
- W | e o ildslesn @il

Hoki=a was barn inn 16l i msrrnl wad bl Aanin” Henoe wier

district i B | modem day

Tokyal m Japon, He wos

i twan afsan lamey ang s
Lt ruade FnirnGis foe 8 by, His
lather dent him G wons i Book shop
whare b lagent 0 work aith privis
manly wood blook prints: Dunng ths
trma, Japian was a tibutary siabe $0
China which may be the masom

his infiuence on Hokusm may be wihy be
gecined o pursy incorporyle faroscapes
i Libkibyo-a prinds maileac than Pty
HKabigh| st ani o RHanRS aricey
s The el &l Tha privds

Hiz conlempoeaney s Fioehige and

Hemuanl pibin e 38 v of Fug aed
Wird reraTend nn proe by

it ha seicisd B0 mams femh

fia 'He oo lecionin pocinn

¥ thim o pina mppamd Rim o

] e VG s o P

e oadies thei & "G

Wres of Kanagmva®

i 15 Med #wjl, Fouani. T,
TIE WwAmE B Whanl FdpT Vb
i

LS niso Dlayad B vy ampartar ol
m r."a_-m'r_lnu he arheos. Tom §he

akn | bl i o draiclionl (e Thaey Baolly
ian sl ing isehnkgin, compaositon and

color schiaman

bahirsd why Holusal was Feaily
il sad By Dl Clamiie 'l they
leshrnaEs In painling Anathar
s ol bugnes Tor Hokiiss wea
fSoasrei Toyo |o procensnt Japenssa R
paito froem 1has 18- 1 6th century) AT oY Al o L P T
Sesshy wns a andsoope painter ard Tra [wnt Fasm ol Kemapemi

i
!i

Fig. 58 Thim Germat Woras o
Hiarsiiw , Hokssy, 500
100 vierwn =i Mnurni




A CLOSER LOOK AT HOKUSAI'S WORK
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Fol Sudden Gasl of Wisd § i Hekwnad. Joff YWal “HRE25I0 s
3T & 340 e, Tale frEp e Iale s s ecr el B gicdsen
e

il Wl fe Been crealing A freen the 1070 D pooend This sock s
imuarced by the cranging lecheolsgy and the current s

Irt FUTE he cregied an melgdetien “mims” whch Aightightei the scco-gutiore
Senuiorm belwser mnarty gy Lke Asans g whie Smeccees,

Anothar ploe "FIolons ol wmman” ol sl ceged s e
elisr et it of WaneE% parting bul dse ineirpon el
P plye ol @ hoaanding wivarliseimainl,

Fim msard fnaiesds tha s ol digilel Sirmen i= he 19804
after the At camers e crealed. Hae Fae uemsd
5 w0k ng clam tn show buman ishanieaiicn,

ot At e e i o P g
a e La E were d

far more than E-mmmmmpuph. Tl'up.l:rﬂrgm
referunced tha Biblical Story of Ruth and Boaz in ordar o
socialy orfique the |Eeshyie of S working closs. Socaty
neghectad and lockad gvar e hard work of the peasanis
and working class,

THareedlet Aedling Jaan Pramcoss VEE, 1350, &7 119 . |
Wimas o Drmay  friincduplsoces s iden oraimEgeAsEn-iAnC e
e i P VB L)



Mig? Goddes Gusi of Wind [ sfar
Vinkunsfy Jril Vel 1R800 08
2] med, Tale Dpoerveehi e ek
artinrte coke el -t den -guat-ol-
eridil-alar foharsa 10851

Cobour: Tha use af colour hone s vary blaak and them s no uso
of biock colours. Tha most prominent colpwrs are the tint ol

pin& on the sl if the photo, the greyish lint ol
ecwe that dominates fhe foreground and the
bhissl grey finl i he sky. Mainly e of grey

peogltion: The pnota |8 divided as soch

that tha foreground space i essar than 1hat of
the bachground, Tha middie ssclion of painkng
e adiends from the horeon line and adds
v pemcs| s 102 Thes photo,

Madhad; Cirsenp pholograghic mantage

Colowr The cofows ussd in the painting are shades on yslow ond polden
highlighting the harest and creating 2 warm atmosphere, The bhes sky contrasts
greatty with the oge pie of harresbsd graing that lay in the backyround, The clotivm
al The harmsalss are ahades of white Dicen and bhos, dalimguishirg ham claaly

rcem vl hidiesess,

Compositian: Tris amwark is anymmatiical and mas weighl & given io tha side of
Rulh in tarms of |ha calaurs b the mass ot pecpls an on tha ngnt.

Mathod : Oil an Canyvas

@ VLHdvesfer Meslinp Jow Famoos
Whsn 185, 7 16 en | beass 3oy
R e adal, wibinl Srp’ ragesron.
fruncole-millafirharsmnisrn-
il
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